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Canadian sculptor, Esther Tichauer Topaz, was born in 
Gurs, the notorious concentration camp in southern 
France, in 1942, to Jewish parents and who, with her 
parents, survived against all odds. This is her story.
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Introduction
 

“You have to create your life. You have to 
carve it, like a sculpture.”

- William Shatner, 
Canadian Actor, Author, Activist

The title of our documentary is more 
than a play on words; in a very literal 
sense, Esther Topaz shaped her 
life out of difficult experiences. Her 
choice to use stone as her medium 
is more than a metaphor. As she has 
noted, working in stone allows her to 
leave an object of permanence in a 
world in which her family and history 
nearly disappeared.

Esther’s story is inspirational, told by 
a charismatic, determined woman. 
To a very great degree, Esther tells 
her own story, through her extensive 
archive of photographs, documents, 
newspaper clippings, and other visual 
items. 

We have had the privilege of 
interviewing her over many years -- 
with her aged mother, capturing both 
the narrator of the actual experiences 
in Gurs, as well as the intense bond 
between mother and daughter. The 
film is also a lesson in the history of 
the Vichy internment camp system. 
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Extensive interviews, done over a period 
of nearly two decades, together with 
interviews with noted historians, tell a 
multi-leveled narrative of Vichy complicity 
in the Holocaust; a family reunion 
in Palestine in 1945; and a recorded 
odyssey of self-discovery as she learns, 
through her life and art, to deal with the 
generational trauma caused by both her 
parents’ experiences and her own. 
 
By 1942 France was a dangerous 
country for Jews. Concentration camps 
specifically created for Jews in France 
had begun in 1940, and by March of 1942 
deportations to Auschwitz via Drancy in 
the north had begun. By the summer of 
1942 Gurs, the largest of the camps in 
southern (Vichy) France, had also become 
a deportation center, sending Jews to the 
killing centers of Eastern Europe.

Her father Wilhelm and mother Adrienne, 
from Germany and Austria, respectively, 
had met and married in the camp of Gurs. 
Esther Topaz was born in February, 1942, 
and survived  by improbable circumstances. 
Although a toddler by the camp’s liberation 
in 1945, Esther grew up in an environment 
marked by generational trauma and the 
uncertainties of life in the emerging Israeli 
state, frequently under siege. 

We travel with Esther to Germany and France, to visit her mother, and to the 
camp of Gurs. Archival footage and Esther’s extensive collection of family 
photographs track how she navigated her life’s journey, culminating in two 
remarkable achievements: one, becoming a renowned artist; the other, 
reconstructing a family, nearly destroyed by the Holocaust.

Esther Topaz’s life, sculpted from complex unique experiences and 
circumstances, but which led towards the wisdom, self-understanding and 
insight which become later revealed in a meaningful life as a parent, teacher, 
loyal friend and gifted artist.
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Project History
2002
 
In 2002, Benaquist and Durnford were conducting original research in France 
that formed the foundation of the 2016 documentary, “Defying the Nazis: The 
Sharps’ War,” a PBS documentary co-produced by Ken Burns and Artemis 
Joukowsky. It was at this time that Benaquist and Durnford met Professor 
Claude Laharie, premier scholar of the history of the French concentration 
camp of Gurs. Laharie invited Durnford to translate his seminal work, Le 
Camp De Gurs: 1939-1945: Un aspect méconnu de l’histoire de Vichy, into 
English.

2005
Thomas Durnford, in Montréal on 
sabbatical leave to translate Laharie’s 
study into English, issued a request to 
speak to any survivors in the region who 
were survivors of the Gurs camp.
 
Noted Canadian sculptor, Esther Topaz, 
subsequently contacted Durnford and 
told him that she had been born in the 
Gurs camp in 1942 to parents who had 
met and married in the camp, and who 
had all survived.

Durnford, knowing of the camp’s lethal treatment of Jews, was astonished at 
the uniqueness of her story. He offered to interview Ms. Topaz as part of his 
continuing Holocaust-related research, and she accepted.

He then contacted Lawrence Benaquist to join him in Montréal, where they 
conducted a series of interviews with Esther, and filmed her working in her 
studio.

2006 
They were invited in 2006 to join Esther and her mother in Frankfurt, Germany 
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where they conducted three days of interviews with Esther and her mother, 
Adrienne Tichauer. 

2009
In 2009, Benaquist, Durnford and Esther attended the ceremonies being held 
on the seventieth anniversary of the opening of the concentration camp in 
Gurs, France, where Esther received special recognition and media attention. 
Over the years, they continued to stay in touch with Esther and deepened 
their research.

2014
In 2014, Benaquist and Durnford invited their colleague 
at Keene State College, Thomas Cook, to join them in 
the project on the same volunteer basis. Cook was a 
professional film editor who worked to shape a narrative 
from the many hours of filmed interviews that Benaquist 
and Durnford had amassed. 

2017
Thomas Cook joined his colleagues in subsequent interviews, to include 
further interviewing and filming in Montréal with Esther and her daughter, 
Jessica, at the Montréal Holocaust Museum in 2017. This collaboration came 
to an abrupt end with Tom Cook’s untimely death in 2023. Durnford and 
Benaquist continued to complete the script, taking us to the late production 
stage, where we presently are. We completed the audio visual script early this 
year. 

We have had the distinct advantage of having interviewed Esther Topaz for 
over eighteen years; accompanied her to Germany and France, filmed her 
with her mother, now deceased, as well as at the site of her birth, the Gurs 
camp.  As a result of these experiences, she has stated that she has come to 
a deeper understanding of her past.

Significance
The story of the internment and treatment of Jews in southern France (Vichy) 
during the Second World War came to be seriously examined in the 1970’s, 
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with documentaries like “The Sorrow and the Pity.” The first written studies, 
works of historians Robert Paxton, Michael Marrus, and Claude Laharie began 
to appear around the same time, and the evidence they presented played a 
major role in France beginning to come to terms with its involvement in the 
Holocaust.

Twenty-five percent of the Jewish population of France died in the Holocaust 
-- 76,000 people. Nearly one-third of the Jews in France sent to their deaths 
were from unoccupied France—the southern zone, controlled by the Vichy 
government. It should be stated that German soldiers were not a presence 
in the Vichy zone. The selection and deportation were handled by the French 
themselves. And of that one-third, nearly 4,000 came from the Gurs camp 
itself, a camp originally designed as a refugee and detention camp. Many 
people perished while interned in the camps due to the often-horrific 
conditions:

“French authorities interned thousands of Jews under deplorable 
conditions in French-administered detention camps—Gurs, Saint-
Cyprien, Rivesaltes, Le Vernet, and Les Milles—where at least 
3,000 individuals died during the war years. “(USHMM) 

By the summer of 1942, Gurs had been completely integrated into the 
transport system to the death camps:

“Between August 6, 1942 and March 3, 1943, Vichy officials turned 
over 3,907 Jewish prisoners from Gurs to the Germans; the 
Germans sent the majority of them to the Drancy transit camp 
outside Paris in northern France. From Drancy, they were deported 
in six convoys to the killing centers in German-occupied Poland, 
primarily Auschwich.” (USHMM)

By the time of the camp’s liberation, Esther and her mother were two of the 
only forty-eight Jews left alive.

There is an enormous gap between what people know about the Holocaust, 
and what people think everyone should know.

The Claims Conference (claimscon.org) states: 58% of millennials in the 



US cannot name a concentration camp; 52% in Canada. However, 82% of 
Canadians, 92% of Americans, and 82% of French believe that students must 
study the Holocaust. In other words, a desire to learn more surely exists. 

As we’ve researched the context of Esther’s life, we’ve discovered that most 
people, outside of those who study the Holocaust, know little about the 
Holocaust in France, particularly the role of the French detention camps in 
the south. By focusing on the experiences of one person, the knowledge 
becomes personalized, explained by a charismatic, gifted artist, who had to 
come to terms with her early experiences. 

Esther, being an infant in the Gurs camp, her specific recalled memories are 
practically nonexistent. However, the “hybrid” nature of her story -- being 
born in a camp but not consciously experiencing it -- reveals the opportunity 
to examine generational trauma, and how the experiences of her parents and 
family, as well as her early life in Israel, affected Esther. 

In this case, to have an artist of great talent, whose work in many respects 
is an examination of her lived experiences, being willing to tell her story, is 
a rare opportunity. It is also an opportunity to listen to prominent scholars 
examine Vichy and the Holocaust.

Our intent is not to specifically look at second generation trauma. We will 
present the history, listen to Esther, and let her tell her tale. This is Esther’s 
story, and we are honored to be able to present it. 

Budget Summary
Having completed the production phase, we are seeking funds for the final 
stage, which is post production. This includes final editing and sound, rights 
clearances, narration, music composition and performance, promotion, and 
the creation of a study guide. 

Our estimated expenses to date (2006 to the present), are $77,000, with 
$62,000 of that amount being “in-kind.” 

Detailed budget will be found on page 23.

- 8 -
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Treatment
Open with Esther working in her studio, moving 
from her work and her descriptions of what she 
is doing, to her thoughts, which center upon 
visions of her childhood, her parents; the Gurs 
camp. 

Esther and her mother in Frankfurt in 2006, the 
two side by side on a couch, speaking in German, 
as Adrienne, her mother, relates her experiences 

during the war, fleeing the Anschluss in Austria, to Belgium. Maps, archival 
footage and photographs outline the journey.

We explore the mother’s history, up to the time 
she is sent by train to southern France in May 
of 1940, to her arrival in Gurs. We then present 
Esther’s father’s history and how he was sent 
to the same camp of Gurs, in the shadow of 
the Pyrenees near the Spanish border.

The camp was 
originally built as 
temporary housing for refugees from the Spanish 
civil war. We trace its transformation into a French 
prison camp for alien detainees fleeing Hitler 
after France and Germany declared war on one 
another in September 1939. 
And finally, we explain how, 
after the fall of France in June 
1940, the camp makes its final 
change into a holding camp 

for Jews who in 1942-43 would be sent to the Nazi killing 
centers. Historians Marrus, Zuccotti, Paxton and Laharie 
are frequent presences here, both in voice over and on 
camera.

We return to Esther and her mother as she tells us of the 
conditions in the camp, how she met Wilhelm, Esther’s 
father, their marriage in the camp, his being sent to a 
French forced labor camp, his escape and imprisonment 
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in Spain until after the war when he takes a 
ship to Palestine. 

Claude Laharie, historian, speaks of the 
stages of the camp’s existence, from a 
refugee camp to a concentration camp, and 
the suffering that took place there because 
of the conditions.

Adrienne, historians, and archival imagery 
explain the dark period of the deportations 
to the killing centers 
by the French 

camp authorities (July/August 1942—March 1943). 
Circumstances of how Esther and her mother survived 
are examined. Esther’s mother explains the story of 
how she and Esther, now alone and not sure if Wilhelm 
is even alive, are taken to a resettlement center near 
Limoges. Photos of Esther and Adrienne in the center. 
There, they hear of Wilhelm’s survival and presence in 
Palestine, and join him there. 

On the ship crossing the Mediterranean, Esther and her 
mother are befriended by a young man.

Only when they disembark in Palestine and reunite 
with Wilhelm do they learn that the man who had 
befriended them on the way across was her father’s 
brother, Erich, who also had no idea that he had been 
befriending his niece and sister-in-law. 

We examine the circumstances of the establishment of the Israeli state in 
1948, the dangers experienced by Esther and her family, the bombings, her 
father’s service in the Israeli army, and their reunion with the few remaining 
family members left who had survived the Holocaust.

Esther becomes a teenager in the new country. Her relationship with her 
father is difficult, but she finds solace in friends. In 1958, her parents move to 
Germany for work, while Esther remains with friends of her parents to allow 
her to complete the academic year. Later, joining her parents in Germany, 
Esther finds the cultural and linguistic challenges to be overwhelming and 
she leaves school.
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Still photographs and interview footage explain Esther’s post-secondary years 
working at homes for Jewish children in Germany near Frankfurt. She trains 
and is certified as a kindergarten instructor, which she continues, until she 
is invited to Zurich to teach. While there, she is 
invited to be the singer in a band, and becomes a 
successful headliner playing for dances and large 
Jewish benefit events.

A friend invites her to Montréal, where she again 
got a position as an assistant head teacher at a 
kindergarten, becoming head teacher, but after 
four years she returns to Israel to become a flight 
attendant for El Al airlines, which she does for three 
years, travelling the world. 

In 1971 she marries, moves back to Montréal, and, 
while shopping for décor and furnishings for their 
apartment, sees statuary at an artist’s display. 
Suddenly taken with the concept of creating art out 
of stone, she decides at that moment to take up 
sculpture as a lifetime vocation.

Subsequent life events clarify and explain to her aspects of her own past 
experiences and with her family, which she either had not fully understood or 
come to terms with. Now divorced with two children and on her own, Esther 
explains to a therapy group in an almost dismissive way that she was born in 
a concentration camp. Her fellow therapy attendees point out to her that, in 
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spite of her lack of specific memories of the camp, she had to come to terms 
with the fact that it was a horrible experience for both her and her parents, 
although differently. 

Children and their mothers become a central theme of Esther’s art, which she 
is studying with Stanley Lewis, the renowned Canadian sculptor. Having given 
birth, Esther suddenly imagines herself in her mother’s situation at the camp, 
horrified at the thought of what her young mother must have experienced. 
She looks at herself and sees her mother.

Her experiences now begin a process of re-examination and understanding; 
for instance, when her son turns twenty, it suddenly flashes into her mind 
what it must have been like for her father, in the camp of Gurs, at practically 
the same age, as he struggled to protect his family. She looks at her son, and 
sees her father. 

The death of the children during the Holocaust was a source of particular 
distress for her. In 1982 she sees the film “Sophie’s Choice,” and imagines 
the impossible horror of having to decide which of her children shall live and 
which shall die. 

Her artistic reputation becomes established. 
Parents, children, family, become the central 
themes of her art. This is made visual through 
the use of newspaper articles, announcements, 
photographs, letters of testimony. She is involved 
in charity donations of her work with Steven 
Spielberg, John Voight, among many others, to 
raise money for the children of Chernobyl.

After the 1986 Challenger explosion, Esther is 
deeply moved by the fact that millions of young 
people had literally witnessed the explosion and 
death of a teacher on their television screens. 
(Among the dead was New Hampshire high 

school teacher Christa McAuliffe.) She immediately begins a monumental 
statuary piece marking the tragedy which she later donates to the United 
States National Aeronautics and Space Administration museum (NASA).

The passing on of knowledge and experience is important to Esther 
Topaz. Images from the late 1950’s to the mid-1960’s of her students in 
Germany, Zurich and Montréal alternate with her statuary, her children, her 
grandchildren. 
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We see her currently teaching art to adult classes in 
Montréal, something she began doing years ago. 
 
The traumas of the camp of Gurs which she does not 
herself directly recall begin to shadow her life. She tells 
us how she learns to forgive her father, who had been 
often brutal to her and her brother when they would 
not eat everything at family mealtimes. She realizes 
now what he must have gone through to get food in the 
camp, and how his treatment of his children was a re-
enactment of the terrors in Gurs of possible starvation. 
She reconciles with him. We visit his grave in Frankfurt 
with her, in the rain. 

Some years later, invited to Washington D.C. in honor of 
her donation of the commemorative sculpture to NASA, 
she finds herself with free time. She relays the story 
of going to the newly-opened United States Holocaust 
Memorial Museum early one morning. The guard tells 
her that while admission is free, she does need to get a 
ticket in advance. Explaining that she is in D.C. for only 
a short while, she happens to mention to that she was 
born in a concentration camp. Immediately admitted, 
the guard rushes off to inform the staff. As she sits, 
waiting, Esther sees a map of the major camps in 
Europe. She searched the map, looks to southern France 
and finds there is “Gurs.” The word “Gurs” was there 
with locations of far greater notoriety and devastation, 
but nonetheless a part of the same mechanism of 

genocide. (Esther had lost family in Auschwitz and Majdanek.) Thousands of 
Jews were shipped to their deaths from the very camp she survived. At that 
moment, Esther realizes that Gurs was not 
just a terrible place, but part of an invidious 
system of persecution and death. The happy 
photographs of her in the camp, taken by 
aid organization staffers under the watchful 
eyes of the camp guards, had been a woefully 
deceptive vision of the actual life in the 
camp. 

In 2009, Esther attends the seventieth 
anniversary of the construction of the camp 
of Gurs, sponsored by the governments of 
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Spain, France and Germany. Esther finds herself to be the center of attention. 
She sees the reconstructed barracks; she experiences the rain and the mud. 
We film her in the graveyard of the camp, in the rain, saying Kaddish with the 
Rabbi, and being interviewed by television and newspapers many times for 
her unique history. 

Later that day we interview Esther, still emotional after the experience. This 
was the first time since infancy that she had been in Gurs, her birthplace, 
and the experience was nearly overwhelming, as she saw and learned of the 
circumstances under which she and her parents had survived.

Finally, we end with a family reunion in current-day Montréal; Esther and her 
family, alive because she survived. We come full circle: her art, her memories, 
her family.

Audience
As conventional wisdom says of Holocaust Studies: there is one story, and 
there are a million stories. Every Holocaust experience has core similarities 
but remains unique. Esther’s story is like the rest, in that her story has, as 
its origin, the Holocaust itself, with the narratives and themes of genocidal 
prejudice, isolation, torn social fabric, loss of family and friends. Its unique 
value lies in how this particular woman, both a first and a second generation 
Holocaust survivor because of the circumstances of her birth, navigated a life 
of great value and creativity.

Hers is an international story: first of all, Esther was born in France; Esther 
has clear memories of the excitement and violence of the creation of the 
State of Israel; she moves to Germany, to Canada, back to Israel, and finally, 
settles with her family in Montréal. 

Her story will undoubtedly attract interest among survivors and their 
families, as well as historians, teachers, students of the Holocaust, as well as 
artists, people curious to know more about France and the Holocaust, and 
those interested in journeys of survival and self-discovery. 

While in Germany for her final year of secondary school, Esther’s lack 
of knowledge of the German language caused her to leave school. She 
received credentialing and certification in teaching the young. She also 
studied at the Saidye Bronfman Centre for the Arts, and later studied with 
of one of Canada’s noted sculptors, Stanley Lewis, and went on to build an 
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international reputation. And while gender was not an issue raised by Esther 
in any interview, still it must be noted that she has gained prominence as an 
artist in the medium of stone, which is dominated by men, five to one. 

As noted earlier, there is a real desire among people who lack knowledge 
of the Holocaust to learn more. We envision the film to be of interest to 
students of Art and the Holocaust, Vichy, women’s studies, Jewish film 
series, classrooms. Also, this film presents the work of the scholars who 
were largely responsible for the revision of Vichy complicity in the Holocaust. 
Consequently, it is the kind of story which would have broad appeal; not 
only audiences which love public television will find it of interest. Nearly a 
quarter of the population of both New Hampshire and Maine, and 29% of 
Vermont, trace their heritage to Québec, our neighbor to the north, and 
themes dealing with cross-border topics are often of interest. Students of 
generational trauma would be interested, as would people interested in art as 
an expression of past experiences.
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Project Plan and Timeline
Our first step will be to meet with the Editor, J. Alex Cucchi, and the 
Consulting Archival Producer, Stephen Sowers, to determine which areas still 
need additional work in terms of visuals and sound. The fact that these two 
have worked together in the past will be of great benefit.

It will be necessary to acquire high resolution copies of archival materials to 
use in the film to take the place of what we have in our working document. 
Our Consulting Archival Producer, an expert in Holocaust archival materials, 
will be deepening and enriching our archival sources. As he proceeds, he will 
also be clearing rights for us. 

We will review the script with our Musical Director who will begin to develop 
ideas as to the use of music to enhance the story. Pianist Virginia Eskin 
is an expert in music of the Holocaust. It will be a mix of work by 
artists of the period and place, along with original music. 

Our Historical Advisor, C. Paul Vincent, will be 
constantly consulted as to historical accuracy.

Our Narrator is Jessica Binstock, an 
established and versatile professional voice 
artist, based in Montréal. Jessica also happens 
to be Esther’s daughter, a fact we did not know 
until recently. However, her voice is ideal for 
this project. And, the fact that Esther’s story is 
being narrated by Jessica, her daughter, while 
perhaps unplanned, is most satisfactory on 
several levels. 

Because we are in the very final stages of 
production, the process of editing can begin 
immediately. Once we receive funding, we 
estimate that completion will take eight 
months. This is because we have virtually all 
the elements in hand, with a completed script.
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Principal Participants

Lawrence Benaquist is Emeritus Professor in Film 
Studies, Keene State College, N.H., a program which 
he founded. 

He holds a Ph.D. in Renaissance Studies, and 
was a Visiting Scholar at USC and UCLA, Cinema 
History and Theory, as well as a student at Temple 
University’s documentary film program in Santa Fe. 

He has produced several films which have been 
on public television, including a documentary on 
Jonathan Daniels, civil rights activist and martyr, 
which was on national PBS. Lawrence Benaquist, 

Producer

Thomas Durnford is Emeritus Professor in French 
and Linguistics, Department of Modern Languages 
and Cultures, Keene State College, N.H. 

He has a Ph.D. from the University of Connecticut 
in Medieval French Language and Literature. He has 
worked creating English subtitles for the French 
documentary film company, Les Films de l’Autre 
Côté, based in the city of Rennes. 

He has lectured on the camp of Gurs, and has 
translated Professor Claude Laharie’s seminal book 
on the camp into English.Thomas Durnford, 

Producer
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Claude Laharie was a history professor at the 
University of Pau, France, a large city near the Gurs 
camp. The focus of his research on the history of 
WWII and the Gurs camp resulted in his book, Le 
Camp De Gurs: 1939-1945: Un aspect méconnu de 
l’histoire de Vichy (1985) which was the first major 
historical work on the camp to be written in the forty 
years after the end of the war, translated into English 
by Thomas Durnford. 

In 2021 he authored Les Basses-Pyrénées dans le 
Seconde Guerre Mondiale. He was instrumental in 
the founding of the Amicale du camp de Gurs, the 
organization that keeps the history of the camp 
current and the actual site accessible.

Holding a Ph.D. from University of California, Berkeley, 
the late Michael Marrus was Professor of History 
and Dean of Graduate Studies at the University of 
Toronto. He was a senior fellow of Massey College 
until 2017 and was the Chancellor Rose and Ray 
Wolfe Professor Emeritus of Holocaust Studies. 

In 1981 Marrus co-authored with Robert Paxton 
Vichy France and the Jews, which demonstrated 
that the anti-semitism of Vichy France was not 
imposed from without. Vichy was more homicidal 
and antisemitic than was the then-current belief,the 
Vichy administration playing a significant role in the 
deportation of Jews to Nazi death camps. 

Michael Marrus, 
Historian

Claude Laharie, 
Historian
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With a Ph.D. from Harvard University, Robert Paxton 
taught at University of California Berkeley and SUNY 
Stony Brook before joining the faculty of Columbia 
University in 1969. 

Paxton’s book, Vichy France: Old Guard and New 
Order, 1940-1944, argued against the then-prevalent 
belief that the Vichy government was not a willing 
partner in the treatment of Jews, and never resisted 
collaboration with Nazi Germany. 

In 1981, Paxton and historian Michael R. Marrus co-
published the book, Vichy France and the Jews, 
which had a profound effect on the then-prevalent 
views of France and the Holocaust. 

Robert O. Paxton, 
Historian

Paul Mirat is a native of southern France, a published 
historian with a deep knowledge of the history of 
the international humanitarian efforts performed in 
the Béarn region in France, where the Gurs camp is 
located. 

He has written on the activities in town of Meillon (a 
commune in the Pyrénées-Atlantiques, very near the 
Gurs camp) where his grandfather served as mayor 
during the Second World and who, at the risk of his 
own life, protected many Jews who had fled to the 
south of France.

Paul Mirat, 
Historian

Professor Zuccotti holds a Ph.D. in Modern European 
History from Columbia University, specializing in 
studies of the Holocaust. She has won a National 
Jewish Book Award for Holocaust Studies, and the 
Premo Acqui Storia - Primo Lavoro for Italians and 
the Holocaust (1987). 

She also received a National Jewish Book Award for 
Jewish-Christian Relations, and the Sybil Halpern 
Milton Memorial Prize of the German Studies 
Association in 2002 for Under His Very Windows, a 
study of the Papacy during the Holocaust. 

Susan Zuccotti, 
Historian
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Stephen Sowers has been working in documentary 
film for over a decade. He has worked in-house for 
many production companies, including Ken Burns’ 
Florentine Films where he was an archival researcher 
on the acclaimed series The U.S. and the Holocaust. 
His work has appeared on Netflix, PBS, and ESPN, 
with an upcoming series premiering on Amazon 
Prime in 2025.

J. Alex Cucchi was an apprentice editor at Florentine 
Films with documentary filmmaker Ken Burns on 
The Address and subsequently the PBS series, The 
Vietnam War. 

Following that, he continued his work at Florentine 
Films as an assistant editor on Country Music, 
Benjamin Franklin and The American Buffalo. He 
also produced and edited a behind the scenes 
documentary, The Making of Country Music.

Paul Vincent taught history and Holocaust studies 
at Keene State College. With a Ph.D. in history from 
the University of Colorado, Professor Vincent has 
published two books — The Politics of Hunger: The 
Allied Blockade of Germany, 1915-1919 (1985) and A 
Historical Dictionary of Germany’s Weimar Republic, 
1918-1933 (1997). 

He was a Fellow during 2007-08 at the Center for 
Advanced Holocaust Studies and was a Fulbright 
Scholar at Jagiellonian University’s Centre for 
European Studies in Krakow, Poland (spring, 2015), 
returning to teach there as a Visiting Professor in 
2018.

 
 
C. Paul Vincent, 
Historical Advisor

 
 
Stephen Sowers, 
Consulting Archival 
Producer

 
 
J. Alex Cucchi,  
Editor



- 21 -

Virginia Eskin is a world-known pianist, having 
performed for years for symphony orchestras, CD 
recordings, television programs. Her website lists 
dozens of positive reviews of her work in major 
newspapers. 

Eskin scored and performed the music for the 
2024 PBS documentary, Composer: Amy Beach, the 
groundbreaking American composer who helped 
redefine the role of women in American music.Virginia Eskin,  

Musical Director

Jessica Binstock, experienced professional voice 
artist, based in Montréal, is a documentary narrator, 
recorder of audio books, blogs. 

She has done extensive work on television and radio. 

For more detailed information, visit her website at 
https://jessicabinstock.com.

Neal Evan Caminsky is the founder of Red Dream 
Studios, a digital marketing agency based in 
Montréal. Since 2001, the services offered by Red 
Dream Studios include website design and hosting, 
WordPress development, marketing and content 
creation, search engine optimization (SEO), graphic 
design and print, branding & identity, social media 
marketing, photography, and video production. 

Red Dream Studios has been a trusted partner to 
almost 500 businesses and start-ups. 

For more detailed information, visit 
https://reddreamstudios.com.

Jessica Binstock, 
Narrator

Neal Evan Caminsky, 
Marketing & Design



Vernon Thornblad,
Communication, 
PR and Fundraising

Vernon Thornblad is an award-winning creative with 
extensive experience providing creative/strategic 
leadership as an Art Director and Creative Director. 
He is currently the principal at Keene Web Designers 
Guild LLC, a New Hampshire-based media strategy 
and design firm. For this project, Vernon is working 
closely with the Producers to develop communication 
media and publicity to get the word out about this 
important documentary and ensure it gets needed 
and much deserved funding.

Distribution Plans
The film will be made available for broadcast on New Hampshire PBS, PBS
stations across the country and on Canadian broadcasters. It will also be 
available on streaming platforms.

Along with submitting it to festivals, the filmmakers will host in-person
screenings and post viewing discussions.

The filmmakers will also create a downloadable film discussion guide for 
use in classrooms, museum settings and other venues.

Trailer Link

https://shorturl.at/f7jm9

Fiscal Agent
Arts Alive, Inc., has agreed to be our not-
for-profit, tax-free agent for all financial 
support that comes in. Jay House, 
Interim Director of Fundraising & 
Operations, can share information about 
Electronic Fund Transfers, and other 
arrangements.

Arts Alive, Inc.
15 Eagle Court, Keene, NH, 03431, USA
Office Phone: 603-283-0944 
office@monadnockartsalive.org
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Budget
Post-Production budget (to be expended after January 1, 2026)

Final Editing, Sound Mixing .......................................................................... $25,   000
Archival          Rights,         Music        Rights;        Clearance         and          L   icensing .......................... $25,   000
Errors and Omissions Insurance ..................................................................... $3,  500
Narration .............................................................................................................. $1,  000
Historical Advisor................................................................................................ $2, 000
Musicians, Composer  ........................................................................................ $3,000
Studio Time;  Narrator, Music ............................................................................... $2,000
Communication, PR and Fundraising ............................................................. $5,000

Admin fees (15%; Arts Alive) .............................................................................$10,275
TOTAL  ......................................................................................................... $78,775

Subtotal .............................................................................................................. $68,500

Vernon Thornblad
Cross-Out
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Endorsements
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